S’art?

MUSIC


‘Round Midnight’, by Thelonious Monk. 

Signore Qualsiasi (Chair) Author: ‘The Eclipse of the Western Empire’. Professor of  Aboriginal Art – University of Bologn

  ****************

Mrs. Average: Author of ‘Perfidious Fidelity’.

Mademoiselle Moyenne:  Professor of Zygotic and Tribadismic Art - Bordeaux University.

Herr Durchschnitt: Professor of Pol-Evaultic and ancient Gaussian Tribes – University of Heidelberg.

Señor Promedio: Orator on Erotic Pottery of Ancient South American Civilizations – University of Madrid.

A discussion about the artist as a post-colonial subject…

This radio play takes place late at night. The four guest speakers – one Spanish; one German; one French; one British, are chaired by an Italian.

All four guest speakers had one thing in common – Colonial Empires!

This is an Arts-led radio programme; it is filled with ‘chin-scratching’ 

prolixity and circumlocution, as all four try to out ‘verbose’ one another.

But there is something/someone, missing: a representative from one of the four corners of the world that were occupied for centuries by those colonists who raped their land and forced its inhabitants into enduring primitivism and privation. As the discussion continues – with the help of Signor Qualsiasi – do they really care..?

MUSIC


‘ROUND MIDNIGHT’ SLOWLY FADES

SCENE ONE

SIG.QUALSIASI
Good evening. Tonight’s topic is about post-colonial art, from it’s periphery as seen as trinkets of ethnicity, to its centre in the art-world of today.

My guests tonight include the author of Perfidious Fidelity, which, its editors claim, is the handbook for the ‘free-thinking generation’: welcome –Mrs. Average.

F/X



Murmers

SIG. QUALSIASI
Seated to my right, we are very pleased to have amongst us, Herr Durchschnitt, an authority on Pol-Evaultic and Gaussian Art.

F/X



PLEASENTRIES

SIG. QUALSIASI
All the way from the University of Bordeaux, the first feminist to orbit the planet earth, Mademoiselle Moyenne.

F/X



Hello. Hallo. Ciao.

SIG. QUALSIASI
And we are very, very pleased and honoured to be in the company of, a man ,who, for more than half a century,  has collated erotic pottery from the Mayans to the Aztecs, and the phallus’s  and vulvatic vases of the mysterious Incas – which leaves modern crockery somewhat sexless – may I please welcome, the great, the incomparable, Señor Promedio!

F/X



POLITE CHEERS AND PLEASENTRIES. 


SIG. QUALSIASI
(DEEPLY; INTRIGINGLY; ARTICULATELY; ITALIAN INTELLECTUAL ACCENT) Just what is a post-colonial? (PAUSE)

F/X
SNIFFS

(TICKLED) Oh, wow! (PAUSE. DEEP INTAKE OF BREATH) Is this a white/European ‘self’ who is somehow reluctant to come to terms with post-coloniality and realize his or her liberation from the legacies of an imperial past, or is it a liberated colonial ‘other’?

F/X
SNIFFS

MME. MOYENNE
(FRENCH INTELLECTUAL ACCENT) I think (SNIFF) our concern here is with the latter: the post-colonial subject who is now supposed to (SNIFF) have been 


displaced from his or her place of origin and is lost in the wilderness of global migration (SNIFF).

F/X
BOTTLE OPENS (POP)

SIG. QUALSIASI
(TAKEN ABACK) But we are dealing with the predicament of this subject, and he or she cannot be separated from the white/European subject (PAUSE)

F/X
LIGHTS-UP A CIGARETTE




 :     both are entangled in a post-colonial struggle for redefinition.

SR. PROMEDIO
(EMPHATICALLY. SPANISH INTELLECTUAL ACCENT) Equal borrowing rights! (PAUSE) Writers have criticized the idea that art develops in separable cultural capsules.

F/X
SNIFFS

(TITALATED) Aaaahhh; yes! It has been argued that there is always movement in both directions across any cultural boundaries (SNIFFS).

F/X
LIGHTS-UP A CIGARETTE

They expect the ‘syncretic’ – the gathering together from different sources of similar elements or concepts to create new systems or concepts – to develop along a single path devoid of outside influences.

HERR DURCHSCHNITT
(GERMAN INTELLECTUAL ACCENT; SNIFFS) Colonizers may have brought western innovations to colonized societies, but they themselves underwent rich and (SNIFF) – wow! das ist kräftig -complex transformations through imperial inter-relationships. Aachoo!

F/X
LAUGHTER

SIG. QUALSIASI
Far too exclusive a reliance on developing art in relation to local traditions is seen as allowing static, narrow, and closed  practice(SNIFFS AS THOUGH THE NOSTRALS ARE ITCHING).

HERR DURCHSCHNITT
(EMPHATICALLY) But they are open to cultural change, and the cultures of others may encourage more dynamic development, and may perhaps be more genuinely ‘national’.

MME. MOYENNE
(EXTRA-LONG SNORT) (SPEEDILY) I still maintain that the post-colonial artist has a historical responsibility to present a critical position with regard to imperialist assumptions.

F/X
LIGHTS-UP A CIGARETTE

(INHALES) It is not about entry into artistic areas that were previously forbidden.

F/X



SNIFFS

It is a responsibility that they should confront colonial legacies, ha, ha,ha…!

SR. PROMEDIO
(SNIFFS. SMIRKS) Ethnic identity: the western idea that the art of the colonized was different and inferior, rather than different but equal – (SNIFFS) – also had repercussions when it came to dominant attitudes towards the – ha, ha, ha – making of art by the colonized during and after colonization – ha, ha, ha….

MRS. AVERAGE
(SNIFFS) Oh! That’s good stuff! Ha, ha, ha – do you believe that British imperialism has wrecked the 


institutions that had trained artists that had provided the …ha, ha, ha…

HERR DURCHSCHNITT
(ALARMED) Mrs. Average! Mrs. Average! (PAUSE) We are trying to conduct a serious conversation and discussion about Global societies (VOICE SPEEDS UP) in which the individual is the autonomous subject, and the (FITS OF LAUGHTER).

MRS. AVERAGE
(PLEADINGLY) Is there any Champagne left? Open another bottle…wash the ‘coke’ from my throat!

MME MOYENNE
(COQUETTISHLY) I’ll cut some more; it’s wonderful stuff, no? (VERY SLOWLY) I just want to dance. Signor Qualsiasi: you said that there will be music…

SIG QUALSIASI
Yes. Yes. Yes…we are going to review Youssou N’Dour new release – ‘Egypt’.

MRS. AVERAGE
(OBNOXIOUSLY) Oh fuck!

SIG. QUALSIASI
(ADDRESSING LISTENERS) Muslim life in Senegal is centered in the country’s Sufi communities; in their modern adaptation to the rhythms of post-independence Africa. Nearly all of the lyrical references in ‘Egypt’ are to the venerated caliphs, saints and sages of Senegal….Here is the first track from Youssou N’Dour’s ‘Egypt’ and it is titled: ‘Allah’.

F/X
ETHNIC AFRICAN MUSIC(DRUMS:CHANTING) PLAYS ‘ALLAH’

YOUSSOU N’DOUR 
(SINGS) Allah…


Suňu boroom bi yaa waahidun, kenn la kenn la, kenn la, amul maas


Boo nekkee ci biiru yaay, Yàlla di la sàmm ba nga am juròom ňeenti weer...

HERR DURCHSCHNITT
(IRITATED) Das musik ist sehr Scheiβe: Scheiβe!

MME. MOYENNE
(PRETENTIOUSLY) Merde! Merde!  (SCREAMS) Merde!!!

MRS. AVERAGE
I’ve got the ’Fantazia ‘97’ CD in my handbag…let me put that on instead. (PAUSE) Just wait to hear this! ‘Spank.5.0’ – “I’ll make you move”.

F/X
THUMPING TRANCE/RAVE MUSIC

SIG QUALSIASI
(IMPLORINLY) No. No. No

SNR.PROMEDIO
I’ll cut up some more lines…

F/X
MORE SNIFFING

F/X
THUMPING TRANCE/RAVE MUSIC

HERR DURCHSCHNITT
(PUT-ON AMERICAN ACCENT – SLEAZY) Hey, French chick? (PAUSE) Your tits – are they real?

F/X
SKELP!

F/X
THUMPING TRANCE/RAVE MUSIC: PARTYING SOUNDS; WOOPING.

MRS. AVERAGE
(TOP OF HER VOICE) Yeh! Woo – woo. Woo-woo!

F/X
THUMPING TRANCE/ RAVE MUSIC SLOWLY FADES…

CONTINUITY GIRL
This radio frequency appears to be experiencing some technical difficulties. We will resume normal scheduling once the problem has been fixed. In the meantime, here is some music.

F/X
(MUSIC PLAYS) BEETHOVEN’S ‘PASTORAL’

FADE

THE END
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